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BILLIE ANDREW INMAN 

Estrangement and Connection: 
Walter Pater, Benjamin Jowett, and William M. Hardinge 

1. Thomas Wright, The Lift ofW31ter Pater. 2 vols. (London: Everett, 1907), I, 255-56. 
2. Laurel Brake, "Judas and the Widow: Thomas Wright and A. C. Benson as Biographers 

of Walter Pater: The Widow," Prose Studies, 4 (1981), 48. The essay is reprinted in Philip Dodd, 
ed., W31ter P3ter: An Im3gin3tiTJe Sense of F3Ct (London: Frank Cass, 1981), 39-54. The passages 
from Benson's Di3ry discussed by Brake have been printed by R. M. Seiler in W31ter P3ter: A Life 

Remembered (Calgary, Alberta: University of Calgary, 1987), 253-61. 
3. Richard Ellmann, "Oscar at Oxford," New York ReTJiew, 29 March 1984, 26. 

4. Ibid. 
5. Richard Ellmann, Osc3r Wilde (New York: Knopf, 1988), 60-6l. 

6. Ibid., 60. 
7. In a telephone conversation in November 1985, Richard EHmann directed me to Dr. 

Kadish, who directed me to the Gell family and to Hardinge's article on Jowett cited herein. I 
express gratituted to Dr. Kadish and to Major Gell, who provided the letters for me to read and gave 
me permission to quote from them and photocopy them. The series of letters from the GeH 
Correspondence that I cite are the B series (Arnold Toynbee), and the MIL series (Alfred Milner). 
The letters have been laminated, arranged by dates, numbered, and placed in manila envelopes. I 

read Toynbee's letters to Philip Lyttleton GeH, 1873-1881; Jowett's letters to Gell 1873-1892 
[Series A; none cited]; and Milner's to Gell, 1873-1879. MIL 6, 7, and 8, the most pertinent to the 
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paper, are in an envelope labelled 1874. The numbers and dates correspond to those given in the 
Nlltiontd Register of Archipes, listed by T. W. M. Jaine fur the Royal Commission on Historical 
Manuscripts in 1975, of which the Derbyshire County Record Office in Matlock has a copy. Much 
of the correspondence is of a business type, related mainly to the British South Africa Company. The 
personal correspondence is in Section VI: Correspondence Mostly Between P. L. Gell and Alfred 
Milner (cr. Viscount Milner, 1902). Most of the pertinent letters are in subdivision HMC/64. 
Milner also saved an extensive body of correspondence which is now held by the Bodleian Library 
and indexed in a separate CIItlllogue. However, no letters pertaining to Hardinge are indexed. 

8. Hardinge states that he "had the misfurtune to lose both ... [his] parents in ten 
months" (William Money Hardinge, "Some Personal Recollections of the Master ofBalliol," Temple 

Bllr 103 [October 1894]; repro in Litte/'s Liping Age 203 [1 December 1894], 557), and that after 
his father's death he "paid the master a visit of many days at his own house, dating from Monday, 
February 28th, 1876 ... a visit during which his house was literally mine, whether he was there or 
away." The death date of Hardinge's father, Henry Hardinge, M.D., is given in the Cillendllr of the 

Grllnts of Probllte lind Letters of Administrlltion MtuIe in the Probllte Registries (London, 1876) at 
Somerset House, London, as 28 January 1876. Milner tells Gell on 6 February 1876: "Hardinge 
has lost his father-great loss I should think" (MIL 1/20). Hardinge's mother, Jane Hardin~e, had 
died on 26 March 1875 of cerebral hemorrhage, with her son present (death certificate from St. 
Catherine's House, London). 

9. Ellmann, Oscllr Wilde, 60. 
10. John Dixon Hunt places the beginning of the road project at Hinksey in the spring of 

1874 (The Wider Sell: A Life of John Ruskin [London: Dent, 1982], 350), and Alon Kadish dates 
the first planning meeting on 16 March 1874 (Alon Kadish, The Life lind Dellth of Arnold Toynbee, 

1852-1883 [Durham: Duke University Press, 1986], 34.) 
11. Ellmann, Oscllr Wilde, 61. 
12. William Money Hardinge, "Some Personal Recollections of the MasterofBalliol," Littel's 

Liping Age, 557. 

13. Gell Correspondence, Bl/l. 
14. Ibid., MIL 1/6. 

15. B 1/2. This paragraph continues as fullows: "Milner will tell you more: now [next word 
smudged] but his real friends know the circumstances & of course you will say nothing about them: 
Hardinge was really very grateful to you for all your kindness & seemed to feel your not being up 
during the matter very much: he had a sort of wish to go down by the same sea-side place as you: 
but I fancy there are very strong objections which you will understand: though I think in some 
respects the plan is a good one. Especially I don't think for your sake, in your present state of health 
it would be at all good, though you know best about that, of course." Toynbee's letter, with full 
date, 11 March 1874, contains this line: "Hardinge seemed very sensible to your kind offer to go 
with him to the sea." But apparently they did not go. Toynbee wrote Gell on 9 April 1874: "Will 
you write to Hardinge? He is lonely 1m afraid, though his never-ending doubleness of which he 
seems hardly conscious is reason enough for men ceasing to havc to do with him-but nothing but 
infinite patience from the few of us who have tried to help him can save him-for his father plainly 
says he will turn him from the house if anything of the kind happens again-and if that does happen 
God knows what will become of him." B 1/3. 

16. MIL 1/6. 
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17. MIL 1/7. 
18. MIL 1/8. 
19. Hardinge, "Some Personal Recollections of the Master of Balliol," 557. 
20. Ibid., 554. 
21. Ibid., 561. 
22. Bodleian MS. Eng. misc. e 459, from 17 January 1874. 
23. It has been suggested "Miss Pater" might refer to Pater himself. I do not think so. Such 

a usage would have been out of keeping with the style of Milner's letters. Although Milner was 
capable of levity, irony, and sarcasm, he treats Hardinge's crisis consistently with straightforward 
seriousness. Also, I think that if Pater had been trying to send Hardinge home, Milner would have 
felt prompted to comment either on Pater's duplicity or Hardinge's misinterpretation of the 
relationship. In the nineteenth century "Miss" was the title of the eldest unmarried sister; I therefore 
thought at first that Hester, not Clara, would have been "Miss Pater." However, Sir Michael Levey 
has convinced me that the sister who took action is more likely to have been Clara than Hester: 
"Although of course Miss Pater was, as you say, the proper form for referring to the elder sister, 
anyone not aware of her or of the sisters' ages might have referred in that way to Clara .... To 
illustrate ... I cite Wilde's letter to Wemyss Reid (Hart-Davis, 1962, 195), where he writes of 
hoping to get among contributors to the Lady's World, in 1887, 'Miss Pater,' where surely he meant 
Clara? Clara's gravitating all the time towards university circles is possibly another pointer to 
considering if it was she who became involved" (Letter dated 21 August 1988). 

24. Leonard Montefiore was destined to have an even shorter life than Arnold Toynbee. Mter 
studying law, he returned to Balliol and took his BA. in 1878. Then he went out to Newport, 
Rhode Island, where in 1879 he died. 

25. Mallock had taken the B.A. in 1874, but apparently had remained at Oxford. He had 
never lodged in college. Book I, Chapter I -III, of The New Republic would appear in Be/gralJia four 
months later, or June 1876, and the serial publication would extend to December. Mallock, who 
had won the Newdigate Prize for Poetry in 1871, had published ElJery Man His Own Poet, The 
Inspired Singer's Recipe Book in 1872, in which he had given the recipe for writing a poem like 
Tennyson, Browning, Arnold, and others. He had by this time written most of the poems that were 
to appear in Poems by William Hurrell MaDock (New York: George W. Fitch, 1880). While The New 
Republic was appearing in Be/gralJia, he published an article entitled "The Golden AD- of Apuleius" 
in Fraser's Magazine (n.s. 14 [1876], 363-74). He published his central philosophical book, Is Life 
Worth LilJing? (New York: John Wurtels Lovell), dedicated to Ruskin, in 1880. Mallock believed 
that unless modern man could find a new basis for religious faith, he would sink deeper and deeper 

into misery. The position that he advocates in this book is exactly that described by Pater in "The 
Will as Vision" in Marius the Epicurean, the only difference being that Marius was able to effect the 
will to believe only once or twice and Mallock thought it to be the only acceptable state of mind. 

26. MIL 1/20. 
27. Wright, The Life of Walter Pater, 1,256. 
28. William Hurrell Mallock, Memoirs of Life and Literature (New York and London: Harper, 

1920),67. 
29. Ibid., 79. 
30. Ibid., 80-82. 
31. Ibid., 87. 
32. The New Republic, or, Culture, Faith and Philosophy in an English Country House, 2 vols. 

(London: Chatto and Windus, 1877); see especially I, 22, 134, 163; II, 136, 144, 158, 179. 
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33. Ibid., II, 130. 
34. Monumens du eulte secret des dllmes rom",ines, pour servir de suite ",ux Monumens de lIJ 

vie privee des XII as",rs [by Pierre Fran~ois Hugues, called d'Hancarville], who states that it was 

published by Sabellus in Capree, in 17S4. For a discussion of this book, see my "Laurence's Uncle's 
Book, or Shades of Baron d'Hancarville in Mallock's New Republic," ELT Speei",l Series No. 4 

(1990), 67-76. 
35. Geoffrey Faber, J_ett: A Portr",it with", BlIClt,tpound (Cambridge: Harvard University 

Press, 1957), 378. 
36. Ibid. 
37. Ibid., and MaIIock, The New Republic, I, 14. 
3S. [Charles Edward Hutchinson], Boy-Worship (Oxford, 18S0), 12-13. 

39. The remainder of the sonnet is as follows: 

One was Narcissus by a wood-side well, 
And on the moss his limbs and feet were white; 
And one, Queen Venus, blown in for my delight 
Across the blue sea in a rosy shell; 
And one, a lean Aquinas in his cell, 
Kneeling, his pen in hand, with aching sight 
Strained towards a carven Christ; and of these three 
I knew not which was fairest. First I turned 
Towards the soft boy, who laughed and fled from me; 
Towards Venus then; and she smiled once, and she 
Fled also. Then with teeming hcart I yearned, 
o Angel of the Schools, towards Christ with thee! (II, 130-31) 

Either Hardinge or Mallock was capable of writing this sonnet, but presumably Mallock wrote 
it, since it is a part of his book and since it expresses a type of eclecticism that was anathema to him. 

40. Faber, Jowett: A Portrllit with '" B",ck,ground, 92-93. 
41. "Some Personal Recollections of the Master of BaIliol," 557-60. 
42. Watts-Dunton, quoted by Oswald Doughty in Dllnte G",briel Rossetti: A Victori",n 

Romllntic, 2nd ed. (London: Oxford University Press, 1960), 616. 
43. Evelyn Abbott and Lewis Campbell, The Life lind Letters ofBenj",min Jowett, 3 vols. (New 

York: E. P. Dutton, lS97), II, Ill. 
44. "Some Personal Recollections of the Master of Halliol," 557. 

45. Ibid., 562. 
46. William Money Hardinge, Clifford GrIlY: A Rom",nce of Modern Life (London: Smith, 

Elder, lSSl), SO-S1. 
47. IfRaffalovich's use of s",w in this passage is literal, the reference cannot be to Hardinge's 

first encounter with Pater, since Raffalovich was only ten years old in lS74. 
4S. Alexander Michaelson [Marc Andre Raffulovich], "Walter Pater. In Memoriam," 

BIlICkjrillrs, 9 (l92S), 469-70. 
49. "The Myth of Demeter and Persephone," Greek Studies (London: Macmillan, lS95), 

lOS. 
50. Pllter and His Reading, 1874-1877, with a Bibliogr",phy of His Libr",ry Borrowings, 1878-

1894 (New York: Garland, 1990), especially pp. xxiv-xxxiii, 140,204. 
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51. Walter Pater, The Renaissance: Studies in Art and Poetry, 2nd ed. (London: Macmillan, 
1877),7·8. 
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GERALD MONSMAN 

Editing Pater's Gaston de Latour: 
The Unfinished Work as "A Fragment of Perfect Expression" 

1. Walter Pater, Gaston De Latour (London: Macmillan, 1896), "Preface." 
2. Elizabeth Falsey, "Special Collections Report: The Pater Manuscripts at Houghton, 

Harvard University," English Literature in Transition, 27:2 (1984), 155. 
3. Walter Pater, Manus the Epicurean (London, Macmillan, 1910), I, 9. 
4. Charles Lamb, "Oxford in the Vacation," The F-ssays of Elia in The Workr of Charles Lamb 

(Edition de Luxe), Alfred Ainger, ed. (London: Chesterfield Society, 1883), 18, 300. 
5. William Sharp, "Some Personal Reminiscences of Walter Pater," Atlantic Monthly, 74 

(December 1894), 805. 
6. Hans Walter Gabler, ed. James Joyce, Ulysses: The Corrected Text (New York: Vintage 

Books, 1984), 649-50. 
7. Hans Walter Gabler, ed. James Joyce, Ulysses: A Critical and Synoptic Edition (New York: 

Garland, 1984), III, 1892-95. 
8. Letter of April or May 1894, Letters of Walter Pater, Lawrence Evans, ed. (Oxford: 

Clarendon, 1970), 153, n.2. 
9. Gosse, "Walter Pater," Critical Kit-Kats (London: Heinemann, 1896), 262-64. 
10. Unpublished correspondence, Bodelian Library, University of Oxford. See also Shadwell's 

letter to Clara of 7 September 1894 and his preface to Greek Studies (1896). 
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IAN SMALL 

Editing and Annotating Pater 

1. See G. Thomas Tanselle, "Textual Criticism and Deconstruction," Studies in Bibliography, 

43, (1990), 1-33. 
2. The Pater correspondence in Macmillan archive in the British Library contains no 

reference to any edition after the 1892. 
3. For example, the editions by Parker, Tuell, and Levey follow the Library edition, but for 

different and quite implausible reasons. Sec Walter Pater, Manus the Epicurean, E. Adams Parker, 
cd. (London: Macmillan, 1931); Walter Pater, Manus the Epicurean, Anne Kimball Tuell, ed. (New 
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York: Macmillan, 1926); and Walter Pater, Marius the Epicurean, Michael Levey, ed. (Harmonds
worth: Penguin, 1985). 

4. G. Thomas TanseIIe, "The Editorial Problem of Final Authorial Intention," Studies in 
Bibliography, 29 (1976), 169. 

5. Jerome McGann, "Shall These Bones Live?" in '!he Beauty of Inflections (Oxford: 
Clarendon Press, 1985),91. McGann does offer a systematic programme for taking full account of 
the history of a text. . , 

6. See Michael Black, "Editing a Constantly-Revising Author: The Cambridge Edition of 

Lawrence in Historical Context," in D.H. Lawrence Centenary Essays, Mara Kalnins, ed. (Bristol: 
Bristol Classical Press, 1986). 

7. Hans Walter Gabler, "The Synchrony and Diachrony of Texts: Practice and Theory of 
the Critical Edition ofJames Joyce's Ulysses," TEXl; 1 (1981),305-26. 

8. See, in particular, Claire Badaracco, "The Editor and the Question of Value: Proposal," 
TEXT, 1 (1981),41-43; and Fredson Bowers, ''The Editor and the Question of Value: Another 
View," TEXT, 1 (1981),45-73. 

9. See Ian Small, "Critical Opinion: Annotating 'Hard' Nineteenth-Century Novels," Essays 
in Criticism, 36 (1986), 281-93. 

10. Walter Pater, Miscellaneous Studies (London: Macmillan, 1895), 184. 
11. Martin C. Battestin, "A Rationale of Literary Annotation: The Example of Fielding's 

Novels," Studies in Bibliography, 34 (1981), 1-22. 
12. Ibid., 19-20. 
13. See Ian Jack, "Novels and Those 'Necessary Evils': Annotating the Brontes," Essays in 

Criticism, 32 (1982), 320-30; and Stephen Wall, "Annotated English Novels?," Essays in Criticism, 
32 (1982), 1-14. 

14. See, for example, Hans-Robert Jauss, Towards an Aesthetic of Reception (Manchester: 
Manchester University Press, 1985). 
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"Arnold and Pater" Again-and Wilde 

1. T. S. Eliot, "Arnold and Pater," Bookman, 72 (1930), 1-7. 
2. See Walter Pater, "Style," Fortnightly Review, 50 o.s. (1888), 730. 
3. Frank Harris, "Walter Pater," Contemporary Portraits, 2nd series (New York: Frank 

Harris, 1919), 212. 
4. See Linda Dowling, "Pater, Moore and the Fatal Book," Prose Studies, 7 (1984),168-78. 

Dowling suggests additional antecedents for "Style," namely Newman's "Literature" in The Idea 

ofa University, George Moore's Conftssions ofa Young Man,·and Flaubert: it has long been noted 
that sections of Pater's review of Flaubert's correspondence (Pall Mall Gazette, 25 Aug. 1888) are 
embedded in "Style." Eliot's exclusion of Wilde has been challenged by Richard EHmann in The 
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(I..ondon: Scolar, 1987). 

5. Oscar Wilde, "The Decay of Lying: A Dialogue," Nineteenth Century, 25 (1889),35-56; 

"The True Function and Value of Criticism," Nineteenth Century, 28 (1890),123-47,435-59. 

6. W. S. Landor, Imltginary Conl'erslttions of Literary Men and Statesmen (2nd ed; London: 

Henry Colburn, 1826). 
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9. Oscar Wilde, "Shakespeare and Stage Costume," Nineteenth Century, 17 (1885),800-18. 

10. Oscar Wilde, "Pen, Pencil, and Poison: A Study in Green," Fortnightly Review, 45 n.s. 

(1889),41-54. 

11. Sec Ann Parry, "The Intellectuals and the Middle Class Periodical Press: Theory, Method 

and Case Study," Journal of Newspaper and Periodical History, 4:3 (1989), 19, for a different 

estimate of Macmillan's Magazine. 

12. [Anon. review], "Macmillan and Co.," Bookman, 1 (1891),34. 

13. "Prefatory Note," in Matthew Arnold, Essays in Criticism. Second Series (London: 

Macmillan, 1888). 

14. Matthew Arnold, "Shelley," Nineteenth Century, 23, (1888), 23-39. 

15. Matthew Arnold, "Count Leo Tolstoi," Fortnightly Rel1iew, 48 O.s. (1887), 783-99. 

16. [Samuel H. Jeyes], "The Picture of Dorian Grlty," StJames Gazette (24 June 1890), 3-4. 

17. Darrel Mansell, "Matthew Arnold's 'Study ofPoctry' in its Original Context," Modern 

Philology, 83 (1986), 279-85. 
18. The Complete Prose Works of Matthew Arnold, R .. H. Super, ed. 11 vols. (Ann Arbor: 

University of Michigan Press, 1960-77), 111,258. 
19. Unpublished letter, T. H. Ward to Macmillan (24 Feb. 1879). Macmillan Archive, British 

Library. 

20. Walter Pater, Greek Studies (London: Macmillan, 1895). See William Shuter, "Pater's 

Reshuffled Text," Nineteenth Century Literature, 43 (1989), 500-25, where it is shown (p. 504) 

that Pater used passages from "The Marbles of Aegina" in Plato and Plg,tonism (1893). 

21. [Anon. review], "M. Feuillet's La Morte," Macmi/u"n's Mg,gazine, 55 (1886),97-105. 

On this review, see Gerald Monsman, Walter Pater's Art of Autobiography (New Haven: Yale 

University Press, 1980), 27. 

22. George Moore, Literature at Nurse, Pierre Coustillas, ed. (Hassocks, Sussex: Harvester, 

1976); and "A New Censorship of Literature," Pg,ll Mall Gazette (10 Dec. 1884), 1-2. 

23. Moore, Literature Itt Nurse, 18. 

24. Oscar Wilde, "The Soul of Man Under Socialism," Fortnightly Review, 55 o.S. (1891), 

306. 
25. Richard Burton, cd., The Book of the Thousand Nights and a Night(Benares: Kamashastra 

Society, 1885). 

26. Ibid., xvii. 

27. [Walter Pater], "Ferdinand Fabre: An Idyll of the Cevennes," Guardian (12 June 1889), 
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1-2. 
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wrote a review out of a sense of duty. While the Fortnightly continued to publish Wilde's most 
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34. Walter Pater, "A Novel by Mr. Oscar Wilde," Bookman, 1 (1891), 59-60. 
35. Matthew Arnold, "The Study of Poetry," Essays in Criticism. Second Series, 1. 

36. Pater, "Style," 730. 
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Essaying "W. H. Pater Esq.": 
New Perspectives on the Tutor/Student Relationship 

Between Pater and Hopkins 

1. Gerard Manley Hopkins, "To R. B.," in W. H. Gardner and N. H. MacKenzie, eds., The 
Poems of Gerard Manley Hopkins, 4th ed. (Oxford: Oxford University Press, 1967), 108. Hereafter 

Poems. 
2. Claude Colleer Abbott, ed., Further Letters of Gerard Manley Hopkins, 2nd ed. (London: 

Oxford University Press, 1955),255. Hereafter, Further Letter. 
3. See especially David Downes, Victorian Portraits: Hopkins and Pater (New York: 

Bookman Associates, 1965); Gerald Monsman, Walter Pater (Boston: Twayne, 1977); and Alison 
Sulloway, Gerard Manley Hopkins and the Victorian Temper (New York: Columbia University Press, 
1972). 
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Pater this term." See Humphry House and Graham Storey, eds., The Journals and Papers of Gerard 
Manley Hopkins (London: Oxford University Press, 1959), 133. Hereafter, Journals and Papers. 

5. As Monsman and others have pointed out, it was Liddon who helped J. R. McQueen 
block Pater's plans for ordination in 1862. See Monsman, Walter Pater, 23-24; and Robert Seiler, 
ed., Walter Pater: A Lift Remembered (Calgary: University of Calgary Press, 1987),228-29,233-35. 

6. Liddon MS. Diary, 1864, entries for 8 and 10 February. The diaries are the property of 

Liddon House, St. Margaret's Church (Mayfair), London. 
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to Jowett can be found in Lawrence Evans, ed., Letters of Walter Pater (Oxford: Oxford University 
Press, 1970), 267. 
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establish his own rival organization, the Hexameron Society. Brooke's diaries are housed in Corpus 
Christi, MS. CCC 498 (1-6). The quotations are cited from the entries for 20 and 29 Feb. 1864. 
See also Monsman, "Old Mortality at Oxford," Studies in Philology, 67 (1970), 359-89; and Walter 
Pater, 30-31. Pertinent excerpts from Brooke's diary are published in Seiler, Walter Pater: A Life 
Remembered, ll-l3. 
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MonogrRphs (Oxford, 1909), II, 297. 

14. John Buchan, "Nine Brasenose Worthies," ibid. 11,3-4. 
15. Humphry Ward, "Brasenose, 1864-1872," ibid. II, 73. Charles Mallet lists Brasenose's 

distinctions as "pre-eminence in rowing, games, and sport." See Mallett, A History of the Uni'Pcrsity 
ofO~ford, vol. III, Modern Oxford (London: Methuen, 1927),407. 

16. Further Letters, 20. 
17. A notebook now catalogued as MS. D.XII in the Campion Hall, Oxford Collection. 
18. D.XII, f.1. 
19. Walter Pater, Pl"'to and Platonism, 175, 184. 
20. A. C. Benson, Walter Pater (London: Macmillan, 1906), 25. 
21. Ibid. 
22. Ibid. 
23. Jowett's lists of prospective essay topic.~ are found among his papers, in the Jowett 

Collection ofBailiol College, OxfOrd. 
24. Ward, "Brasenose, 1864-1872," 74. 
25. D.III.6, f.l8. 
26. Plato and Platonism, 177. 
27. D.III.l, f.!. 
28. Ibid., fT.l and 4. 
29. Pater, "Coleridge's Writings," Westminster Re'Piew, 85 (1866),49. 
30. "Coleridge's Writings," 53. 
31. Ibid., 57. 
32. D.III.l, f.3 and f.4. 
33. "Coleridge's Writings," 57. 
34. Walter Pater, Miscel14neous Studies,S!. 
35. D.III.l, f.5. 
36. D.III.4, f.14. 
37. See especially Hopkins's essay "The Life of Socrates" (D.II.6), a paper of 1865 written 

for Jowett. 
38. D.III.3, fT.12-13. 
39. "Coleridge's Writings," 52. 
40 D.III.3, f.l0. 
41. Ibid. 
42. D.III.3, f.9 
43. In several outlines for lectures written in the 1857-1865 period Jowett analyzes "Whether 

virtue or knowledge can be taught?" and whether "knowledge is virtue" (Jowett Collection, Box 
B). See also Hopkins's essay "The Life of Socrates" (D.II.6). 
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44. D.III.6, f.21. 
45. P/fI,to fl,nd P/fI,tonism, 187. 

46. Ibid., 193-94. 
47. D.III.6, ff.21-22. 
48. GfI,ston de utour, 160. 

49. D.VI.7. 
50. For Pater's translation of Symposium, Steph. 210, see P/MO fl,nd P/fI,tonism, 121-23. 

51. D.III.4, f.l5. 
52. Ibid. 
53. P/fI,to fl,nd P/fI,tonism, 97. 

54. D.XII.l, f.1. 
55. Ibid., f.2. 
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59. Ibid., f.1. 
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Review, 87 (1867), 36-50. 
61. Miscellfl,neous Studies, 16. 

62. "Winckelmann," 50. In his "Preface" to The Renfl,issfl,nce, Pater is much more blunt, 
calling all metaphysical questions "unprofitable" p. x. 

63. According to Lionel Tollemache, Jowett's response to a student "who had been reading 
him an essay with a strong metaphysical flavour" was: "It is remarkable what a fascination 
metaphysics seems to possess for the human mind. It is like falling in love. But you get over it after 
a time." See Lionel Tollemache, Benjfl,min Jowett, MMter of BfI,/liol (London: Edward Arnold, 1895), 
72-73. 

64. "Coleridge's Writings," 49. 
65. Ibid., 48. 
66. D.lX.3, f.8. 
67. Ibid., ff.7-8. 
68. Ibid., ff.8-9. 
69. Ibid., f.9. 
70. "Wincke1mann," 45. 
71. D.I.5. 
72. D.1.6. 
73. D.Y.1. 
74. Notes from an undated (1850s-1860s) black leather-covered notebook, inscribed inside 

the front cover, "1. True art colourless like water." (Jowett Collection, Balliol College, Box B). 
Another thick notebook containing "Lectures on Greek Literature-Nov.187l" reveals that Jowett 
punctuated his discourse with references to classical inscriptions, monuments and statues, especially 
the "monuments to be found in the British Museum" (Jowett Collection, Balliol College, Box A, 
f.20). 

75. 
76. 

Jowett Collection, Box B, ff.I-2. 
D.III.l, f.1. 
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77. D.III.2, £7. 
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1865), III, SO. 
79. Mllrius the Epicurelln, II, 23. 
80. The Renllissllnce, 141. 
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82. D.III.5, £17. 
83. Ibid., f.15v. 
84. Ibid., £18. 
85. "Coleridge's Writings," 54. 
86. Ibid., 55. 
87. Miscellllneous Studies, 50-51. 

88. Renllissllnce, 242-43. 
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Writings." The "unity of aim" in Greek philosophy is the function of an "unfixed poetical 
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religious recognition of a spiritual world" (56). 

90. D.XII, ff.7-8. 
91. Mllrius the Epicurelln, II, 20. 
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Pater Speaking Bloom Speaking Joyce 

1. See my chapter on Pater's "Theory of Expression" in The Sensible Spirit: WlIlter Pllter 

lind the Modernist PllrlJdigm (Tampa: University of South Florida Press, 1986), 184-214. For some 

other views of Pater's style, see Paul Barolsky, "From Mannerism to Modernism: The Playful Artifice 
of Walter Pater," University of Hllrtj"ord Studies in Literllture, 16: 2/3 (1984),47-57; William E. 
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Addison, Johnson, Hazlitt, and Pater," University of IOWII Humllnistic Studies, 4 (1928), 75-89; 
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Lllngullge lind DeclJdence in the Victorian Fin de Sieele (Princeton: Princeton University Press, 
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Prose Styles," Texas Studies in Literllture and Language, 14 (1973), 643-66; Wolfgang Iser, WlIlter 
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tional Stylistics and the Construction of Literary Readings: Work in Progress," Prose Studies, 7:3 
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"Introduction" to Selected Writings of Walter Pater (New York: New American Library, 1974), vii
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Daedalus, 105:1 (1976),97-113; Gerald Monsman, "Pater Redivivus," The Victori3n Experience: 
The Prose writers, Richard A. Levine, ed. (Athens: Ohio University Press, 1982),203-39, and W3lter 
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Interpretation, 15:1 (1983),93-118. 

4. Ian Fletcher, "Walter Pater," in Walter PMer: Modern Critical Views, Harold Bloom, ed. 
(New York: Chelsea House, 1985), 68. 

5. Walter Pater, Plato and Pl3tonism (London: Macmillan, 1910), 190. 
6. A. Walton Litz, The Art of james joyce (London: Oxford University Press, 1964), 34; and 

J. S. Atherton, "The Oxen of the Sun," james joyce's Ulysses: Critic31 EsS3YS, Clive Hart and David 
Hayman, eds. (Berkeley: University of California Press, 1974), 315. 

7. Anthony Burgess, Here Comes Everybody: An Introduction to joyce for the Ordin3ry Re3der 
(London: Faber and Faber, 1965), 156. 

8. Atherton, "The Oxen of the Sun," 313-16. 
9. Karen Lawrence, The Odyssey of Style in Ulysses (Princeton: Princeton University Press, 

1981), 144. 
10. Ibid. 145; and Michael Groden, Ulysses in Progress (Princeton: Princeton University Press, 

1977),50. 
11. Wolfgang Iser, The Implied RelJder: PMterns of Communic3tion in Prose Fiction from 

Bunyan to Beckett (Baltimore: The Johns Hopkins UniversitY Press, 1974), 192, 202. 
12. Harry Blamires, The Bioomsd3Y Book: A Guide through joyce's Ulysses (London: Methuen, 

1966),162. 
13. Colin MacCabe, james joyce 3nd the Revolution of the Word (New York: Barnes and 

Noble, 1979), 126. 
14. Fredric Jameson, NMion3lism, Coloni31ism and LiterMure: Modernism 3nd Imperi3lism. 

Field Day Pamphlet 14 (Derry: Field Day Theatre Company, 1988),21. 
15. The most thorough exploration of the Modernist, multiple perspectives approach to 

"Oxen of the Sun" and to Ulysses in general is Iser, The Implied RelJder, 179-233. 
16. These drawings are reproduced in Richard Ellmann, j3mes joyce (rev. ed.; New York: 

Oxford University Press, 1982), plates XXXIX and LI, following 482. 
17. James Joyce, Ulysses (New York: Random House, 1986), 344. 
18. Since most of the Pater passages Joyce copied into his notebook are not memorable, I 

have listed them below for anyone who desires to pursue Joyce's use of Pater further. Joyce's 
transcriptions contain inaccuracies and he did not identifY the passages except to list some under the 
heading of "Marius the Epicurean" and some under the heading of "Imaginary Portraits." All those 
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he listed as being from Mllriusare from volume one. Of those he listed under "Imaginary Portraits," 

eleven are from bnt~ginllry Portrllit1 and the last four are from volume two of Mllrius. The order 
below is the order in which they appear in Joyce's notebook UIlm&S Joyce: Notes,' Criticism, 

TrllnslR-tions, & Miscellaneous Writings, Hans Walter Gabler, ed., 2 vols. [New York: Garland, 
1979], II, 384-89). Long passages are listed by their opening and closing phrases. 

They comprehended a multitude ... in which were those well-remembered roses. (Marius the 

Epicurean [London: Macmillan, 1910], 1,106-07). 

Down the dewy paths the people were descending ... like a wild picture drawn from Virgil. 
(Mllrius, I, 161-62). 

The temple of Antoninus and Faustina was still fresh . . . though the birds had built freely 
among them. (Marius, 1,173). 

Marius could distinguish, could distinguish clearly, the well known profile, between the floating 
purple curtains. (Mllr;us, I, 177). 

The nostrils and mouth seemed capable almost of peevishness ... the flesh had scarcely been 
an equal gainer with the spirit. (Mllrius, I, 191). 

The discourse ended almost in darkness ... and at no time had the winter roses from Carthage 
seemed more lustrously yellow and red. (Mllrius, I, 211). 

It might be almost edifYing ... as neatly as ifit were a stocking ... (Mllrius, I, 239). [At the 
beginning orthis quotation Joyce wrote in parentheses "Marsyas.") 

And meantime those dreams of remote and probably adventurous travel ... in the foldings of 
the hillside. ("Duke Carl of Rosenmold," Imllginary Portrllit1, 134) . 

. . . a marvellous tact of omission ... ("A Prince of Court Painters," Imllginllry Portrllit1, 6). 

[After this quotation Joyce wrote in parentheses "Watteau.") 

Methinks I see him there ... over which the sun is sinking. ("A Prince of Court Painters," 

Imllginllry Portrllit1, 10) . 

. . . "The evening will be a wet one." ... and the secular trees themselves will hardly outlast 
another generation. ("A Prince of Court Painters," Imllginllry Portrllits, 32). 

He was always a seeker after something in the world that is there in no satisfying measure, or 
not at all. ("A Prince of Court Painters," Imllginllry Portrllit1, 44). 

The pavement of the choir . . . in a sudden oblique ray of ghastly dawn. ("Denys 
UAuxerrois," Imllginllry Portrllits, 69). 
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· .. a flask of lively green glass ... ("Denys L'Auxerrois," ImRBinary Portraits, 56). 

· .. the riotous and earthy heat of [old] paganism [itself] ... ("Denys L'Auxerrois," 
ImRBinary Portraits, 56). [Joyce omitted the words in brackets.] 

Tears rose in the eyes of needy children ... after scattered hedge· nuts or dried vine-tendrils. 
("Denys L'Auxerrois," Imaginary Portraits, 67). 

From a comfortless portico ... the like of which one was used to hear. ("Duke Carl of 
Rosenmold," Imaginary Portraits, 127). 

· .. the young Duke had often peered at the faded glories of the immense coroneted coffins, 
the oldest shedding their velvet tatters around them. ("Duke Carl of Rosenmold," Imaginary 

Portraits, 138). 

· .. his goodwill sunned her wild-grown beauty into majesty ... in the wood-sides and on the 
hilltops. ("Duke Carl of Rosenmold," ImRBinary Portraits, 148-49). 

The air there ... in its slow, wise, maturing work. (Marius, II, 65-66). [This passage was cited 
by George Saintsbury, A History of English Prose Rhythm (1912; Bloomington: Indiana 
University Press, 1965), 425-26.] 

Lastly, herb and tree had taken possession ... against the wide realms of sunset. (Marius, II, 

96). 

Men and women came to the altar successively ... with an increasing mysticity and effusion 

the rite proceeded. (Marius, II, 137). 

Among the captives . . . in his misshapen features, and the pale, servile, yet angry eyes. 
(Marius, II, 197). 

19. Walter Pater, Marius, I, 191; james joyce: Notes, Criticism, Translations, II, 385. 
20_ Pater, Imaginary Portraits, 127; james Joyce: Notes, Criticism, Translations, II, 387-88. 

21. Pater, ImRBinary Portraits, 32; james joyce: Notes,. Criticism, Translations, II, 387. 
22_ Lionel Johnson, "The Work of Mr. Pater," 356-57; and George Saintsbury, A History 

of English Prose Rhythm, 420-2l. 
23_ Roland Barthes, Mythologies (London: Granada, 1972), 127. 
24_ Walter Pater, The Renaissance: Studies in Art and Poetry (London: Macmillan, 1910), 

136. 
25_ Walter Pater, "Poems by William Morris," Westminster Revi&w, 90 (1868), 300. 
26_ Ibid., 305. 
27_ Ibid.,30l. 
28_ Ibid., 302. 

29. Joyce, Ulysses, 344. 



244 Pater in the 1990s 

30. Ibid., 320. 
31. Robert Janusko, The Sources and Structures of jllnleS joyce's (COxen" (Ann Arbor: UM! 

Research Press, 1983), 64, 95, 103. 
32. Joyce, Ulysses, 94-95. 

33. Ibid., 344. 
34. A. Walton Litz, The Art of jllnleS joyce, 36. 

35. Richard Ellmann, Introduction to My Brother's Keeper by Stanislaus Joyce (New York: 
Viking, 1958), xix. 

36. Oscar Wilde, The Artist As Critic: Criticlli Writi'Ws of Oscar Wilde, Richard Ellmann, ed. 
(New York: Random House, 1968), 305, 316. 
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PAUL TUCKER 

Pater as a "Moralist" 

1. See David DeLaura, Hebrew and Hellene in Victorilln Englllnd: Newmll1l, Arnold, lind 

Ptlter{Austin: University of Texas Press, 1969), 179. Cf. T. S. Eliot, "Arnold and Pater" in Selected 

Essays. (3rd ed. London: Faber, 1951),439; Frank Kermode, The Romantic Imllge (1957; Glasgow: 
Collins, 1976), 33; and Ian Fletcher, WlIlter PlIfer (1959; Harlow: Longmans, 1971), 15. 

2. "He began as an aesthete, and ended as a moralist. By faithful and self-restraining 
cultivation of the sense of harmony, he appears to have risen from the perception of visible beauty 
to the knowledge of beauty of the spiritual kind, both being expressions of the same perfect 
fittingness to an ever more intense and various and congruous life"; repro in Robert Seiler, ed. 
WlJ!ter PlIter: The Criticlli Heritage (London: Routledge & Kegan Paul, 1980), 294. Cf. Ruth 
Child's comment: "He began his work with an emphasis on art for art's sake, but progressed 
gradually to a greater and greater emphasis on the ethical function of art." (The Aesthetic of WlIlur 

Pater [1940; New York: Octagon, 1969], 10.) 

3. See, for example, Kermode, The Romllntic Imilee, 33; Richard L. Stein, The Ritulll of 

Interpretation {Cambridge: Harvard University Press, 1975),261; and Hilary Fraser, Beauty and 

Belief Aesthetics and Religion in Victorilm Literature (Cambridge: Cambridge University Press, 

1986),198. 
4. See Seiler, The Critical Heritage, 297. 

5. An exception appears to be Wohlee Choe. See "Walter Pater's 'Romantic Morality'," 

Victorian Newsletter, 72 (1987), 12-17. 
6. Stein, The RitulJ! of Interpretation, 261-62. 

7. Fraser, Beauty lind Belief, 198. 
8. Ibid. 
9. Ibid., 199-200. 
10. Ibid. 
11. Ibid., 201. 
12. Walter Pater, "Coleridge's Writings" (1866); repro in English Critical Essays: Nineteenth 

Century, Edmund D. Jones, ed. {Oxford: Oxford University Press, 1971),22. 
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13. Pater, Studies in the History of the Reng,issg,nce, (1873; London: Macmillan, 1910), 55-56. 
14. Pater, "Coleridge's Writings," 456. 
IS. Ibid. 
16. Walter Pater, Apprecig,tions (1889; London: Macmillan, 1910), 183_ 
17. Auguste Comte, Systeme de politique positiTJe ou Trg,ite de sociologie institug,nt Jg, Religion 

de I'Humg,nite, 4 vols. (Paris, 1851-1854), IV, 282. 

18. Antimo Negri, Augusto Comte (Rome: Armando, 1971), 301. 
19. David Hume, A Treg,tise of Humg,n Ng,ture (1739-1740; Harmondsworth: Penguin, 

1987),632. 
20. Ibid., 630. 
21. "Sympathy, appreciation, a sense oflatent claims in things which even ordinary good men 

pass rudely by-these on the whole are the characteristic traits of its artists [the artists of the 
Renaissance], though it may still be true that 'aesthetic propriety, rather than strict conceptions of 
duty, ruled the conduct even of the best'; and at least they never 'destroyed pity in their souls' " 
(Pater, review [1875] of The Reng,issg,nce in Itg,ly: The J\!1e of the Despots, by J. A. Symonds; repro 
in The Reng,issg,nce: Studies in Art g,nd Poetry: The 1893 Text, Donald Hill, ed. [Berkeley: University 

of California Press, 1980], 199). 
22. "And, working ever close to the concrete, to the details, great or small, of actual things, 

books, persons, and with no part of them blurred to his vision by the intervention of mere abstract 
theories, he has reached an enduring moral effect also, in a sort of boundless sympathy" (Pater, 
Apprecig,tions, 109). 

23. Pater, Apprecig,tions, 184. 
24. T. R. Wright, The Religion of Humg,nity: The Imput of Comteg,n Positivism on Victorian 

Britg,in (Cambridge: Cambridge University Press, 1986), 199. 
25. M. H. Abrams, The Mirror g,nd the Lil,mp: Romg,ntic Theory g,nd the Romg,ntic Tr3dition 

(1953; London: Oxford University Press, 1977), 332. 
26. Pater, Apprecig,tions, 184. 
27. Walter Pater, "Poems by William Morris," Westminster ReTJiew, n.S. 34 (October, 1868), 

312. 
28. Alasdair MacIntyre, A Short History of Ethics (New York: Macmillan, 1966),84. 
29. Pater, "Poems by William Morris," 312. 
30. Ibid., 311. 
31. See Billie Andrew Inman, Wg,lter Pater's Reading: A Bibliogrg,phy of His Librg,ry 

Borrowings g,nd Literg,ry References, 1858-1873 (New York: Garland, 1981), 14-19, 58-60, 68-72. 
For the "higher morality," see particularly 59. 

32. Remo Bodei, Scomposizioni: forme dell'individuo moderno (Turin: Einaudi, 1987), 127. 
33. Radoslav A. Tsanoff, "Fichte, Johann Gottlieb," The Encyclopedig, of Philosophy (1967), 

195. 
34. Einige Vorlesungen uber die Bestimmung des Gelehrten [On the Mission of the Scholg,r] 

(1794); Ober dM ~sen des Gelehrten [On the Essence of the Scholg,r] (1805); Funfe Vorlesungen uber 

die Bestimmung des Gelehrten (1811). 
35. J. G. Fichte. ~rke, I. H. Fichte, ed. (1845-46; Berlin: de Gruyter, 1971), VI, 331. 
36. See Gerald Monsman, "Old Mortality at Oxford,'~ Studies in Philology, 67 (July 1970), 

359-89; "Pater, Hopkins and Fichte's Ideal Student," South Atlg,ntic Q}4g,rterly, 70 (1971), 367-70; 
and WRiter Pg,ter (London: Twayne, 1977), especially 31. 
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37. ''The true and immediate mode ofbcing in the divine idea requires of us that we become, 
and therefore that we deplore our being's standing still at any given moment" (Fichte, werke,VI, 
387); ''The fullowing rule is good for all men, and even more for the scholar. Let him forget what 
he has done as soon as he has done it, and let him think only of what he still has to do" (Fichte, 
werke, VI, 329). (All translations from Fichte are my own.) 

38. Pater, "Coleridge's Writings," 448. 
39. Ibid. 
40. Fichte, Werke, V, 469. 
41. ''To suppose that what is called 'ontology' is what the speculative spirit seeks, is the 

misconception of a backward school of logicians. Who would change the colour or curve of a 
roscleaf fur that ousiIIllchromatos, lIS@emIlMos, IInllphes ("colourless, furmless, intangible essence" 
[transcribed from Greek in original]). A transcendentalism that makes what is abstract more excellent 
than what is concrete has nothing akin to the leading philosophies of the world. The true illustration 
of the speculative temper is not the Hindoo, lost to sense, understanding, individuality; but such an 
one as Goethe, to whom every moment of life brought its share of experimental, individual knowl
edge, by whom no touch of the world ofform, colour, and passion was disregarded" ("Coleridge's 
Writings," 423). As a measure of the distance between Pater and Fichte with regard to the 
ontological status of the self, it is to be noted that in Die AnweisunB zum seligen Leben Fichte adopts 
precisely the Platonic terminology (Phudrus, 247<:) that Pater rejects above to express the self's 
divine parentage, notwithstanding its otherwise finite condition: "What you see is eternally you 
yourself; but you are not it as you see it, n6r do you see it as you are it. You are it in so £ar as you 
are unchanging, pure, without form or colour. Only this reflection, which is you yourself, and from 
which you therefore can never separate yourself;-only the reflection breaks it up into infinite rays 
and forms" (Fichte, werke, V, 458). 

42. Pater, "Poems by William Morris," 312. 
43. Ibid., 311. 
44. But through its association with art the morality of "sympathy" itself acquires a broader, 

theoretical significance. For art may be seen as a model not only of judgment but also of representa
tion. 

45. Pater, "Coleridge's Writings," 423. 
46. Pater, "Poems by William Morris," 311. 
47. The confluence of ethical and theoretical motives in Pater's ethic of "passion" may be 

illustrated by a further comparison with classical ethics, especially with the ethical systems of the 
Hellenistic philosophies, with their private outlook and defensive, consolatory stance. If"[p]hiloso
phy, as many have said, responded to the unsettled age of the Hellenistic monarchs by turning away 
from disinterested speculation to the provision of security fur the individual" (A. A. Long, Hellenistic 
Philosophy: Stoics, Epicurellns, Sceptics [2nd ed. London: Duckworth, 1986], 3), Pater's ethic of 

"passion" answers a similar need, although the state of insecurity it moves from is not of a political 
but of a theoretical order: modern philosophy and natural science had seemingly undermined the 

very £abric of experience. The theoretical concerns of the "Conclusion" explain why one might, 
practically speaking, think it "almost anticlimactic" (Stein, The Ritulll oJ;Interpretlltion, 256). 

48. DeLaura says that Pater "uses a swarm of words suggesting refined, passive, sensuous, 
largely visual experience-observation, mood, insight, variegated, dramatic, see, senses, eye, lifted 
horiwn, strange dyes and flowers, curious odors, art works, the £ace of one's friend, discriminate, 
splendor of experience, see and touch, curiously test ncw opinions, new impressions, regard-which 
beget a second swarm of terms suggesting intense momentary thrills, frissons: delicious recoil, race, 
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drift, flight, tremulous, dissolution, pulsations, rouse, startle, ecstasy, exquisite passion, excitement, 
irresistibly real and attractive, the focus of 'vital force.~', melts, grasp, stirring, desperate effort, 
'courting' impressions" (DeLaura, Hebrew and Hellene, 226). It seems to me that DeLaura's 
characterization of the kind of experience named by his first group as "passive" has to some extent 

confused the two sets of terms, and that as a result cerrain words have been misplaced. Moreover, 
although his aim is to give a picture of the "Paterian ideal" through Pater's key-words, he has 
indiscriminately included terms from the earlier, expository paragraphs of the "Conclusion," whose 
referent is not the subject addressed or described in the final paragraphs. 

49. Unlike German, English does not have two words to express these two different 
conceptions of experience .. For an account of the separation of the concept of "Erlebnis"-{an) 
immediately lived experience-from that of "Erfahrung"-the having experience of something-in 
the second half of the nineteenth century, see Hans-Georg Gadamer, Truth and Method (2nd ed. 
London: Sheed and Ward, 1979),55-63; and Leonardo Amoroso, Uestetica come problema (Pisa: 
ETS, 1988). 

50. Pater, "Coleridge's Writings," 423. 
51. From the Greek for "things perceptible by the senses." 
52. Pater, "Coleridge's Writings," 422-23. 
53. Ibid., 423. 
54. As perhaps all scepticism does. Cf. Merleau-Ponty: "Lc scepticisme a deux faces. II signifie 

que rien n'est vrai, mais aussi que rien n'est faux." Eloge de la phirosophie (1953; rpt. Paris: 
Gallimard, 1963, 321.) 

55. See David DeLaura, Hebrew and Hellene, 224; and Gerald Monsman, Walter Pater, 57. 

56. Pater, "Poems by William Morris," 309. 
57. Ibid., 305. 
58. Ibid. 
59. Ibid., 303. 
60. Ibid., 312. 
61. Adrian Stokes, The Critical Writings, 3 v()ls. (London: Thames & Hudson, 1978), III, 

339. 
62. G. W. F. Hegel, Introduction to ksthetics: Being the Introduction to the Berlin Aesthetics 

Lectures of the i820s, T. M. Knox, trans. (Oxford: Clarendon Press, 1979), 7. 
63. Ibid., 7-8. 
64. Cf. Richard Wollheim, who unjustifiably limits Pater's interest in Hegel's schematic 

distinction between Form and Content to one "registered predominantly on a more psychological 
level." (Wollheim, "Walter Pater as a Critic of the Arts," in On Art and the Mind [London: Allen 

Lane, 1973], 171-72.) 
65. Pater, The Renaissance, 206. 

66. Ibid., 230. 
67. Cf. Wolfgang Iser, who makes a similar point about Pater's criticism of Renaissance 

painting, but robs it of positive theoretic point by subordinating it to the pure indeterminacy of what 
he calls "mood": "Art, then, is an in-between region of undecidedness, separating itself from a 
single metaphysical interpretation of the world without being committed to rejecting such an 
interpretation .... Mood has replaced meraphysical hierarchies, and for Pater it is mood that 
determines art .... Art removes the intentionality of a challenging reality, and replaces it with a 
transitional reality that neither rejects the old nor the new, but remains a mood in which contrasts 
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lose their firm outlines and begin to merge" (Wolfgang Iser, WlIlter Pllter: The Aesthetic Moment, 
D. H. Wilson, trans. [Cambridge: Cambridge University Press, 1987],40). 

68. Pater, The Renllissllnce, 125. 
69. Ibid., 231. 
70. Pater, "Poems by William Morris," 311. 
71. Pater, The Renllissllnce, 48. 

72. Ibid., 56. 
73. Cf.Iser: "The inherent contradictions impair the symbolic qualities of the paintings [of 

the Madonna and of Venus]. Yet this seems to have been done deliberately; the gradual effacing of 
the symbolic significance gives expression to an emerging mood" (WlIlter Pllter: The Aesthetic 
Moment, 41). 

10 

RICHARD DELLAMORA 

Critical Impressionism as Anti-PhaUogocentric Strategy 

1. See Ian Small, "Introduction," in Walter Pater, Marius the Epicurean: His Senslltions lind 
Ideas (Oxford: Oxford University Press, 1986), vii-xxii. 

2. W. David Shaw, The Lucid Veil: Poetic Truth in the Victorian ABe (Madison: University 
of WISconsin Press, 1987), 168. 

3. Cited by Shaw, 168. 
4. See Linda Dowling, Langullge and Decadence in the Victorian Fin de Siecle (Princeton: 

Princeton University Press, 1986); Robert Crawford, "Pater's Renaissance, Andrew Lang, and 
Anthropological Romanticism," ELH, 53 (1986), 849-79; and Morse Peckham, Victorian 
Rf!1Jolutionaries: Specullltions on Some Heroes of II Culture Crisis (New York: Braziller, 1970), ch. 5. 
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14. Ibid., 108. 
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22. Crawford, 867. 

23. See Richard M. Dorson, "The Eclipse of Solar Mythology," Myth; A Symposium, Thomas 
A. Sebeok, ed. (Philadelphia: American Folklore Society, 1955). 

24. Quoted in Crawford, "Pater's Renaissance, Andrew Lang, and Anthropological 
Romanticism," 865. 

25. Ibid., 859. 
26. See Robert Peters, "The Cult of the Returned Apollo: Walter Pater's Renaissance and 

Imaginary Portraits," PRR,2 (1981), 53-69. 
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28. Miller, 108. 
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51. Ibid., 105. 
52. Miller, 101. 
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male-fi:male relations .. See Percy Bysshe Shelley, Complete Works, 10 vols; Roger Ingpen and Walter 
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60. Ibid., 100 fil. 21. 
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6. Walter Pater, Apprecilltions (London: Macmillan, 1910), 137-38. 
7. Walter Pater, Mllrius the Epicurelln, 2 vols. (l.ondon: Macmillan, 1910), 1, 150. In the 

notes to his edition of Mllrius(Harmondsworth: Penguin, 1985), 306, Michael Levey identifies the 
quotation as from the ante-penultim~te paragraph ofl'ascal's Entretiens IIl1eC M. de Silci sur Epictete 
et Montlligne (1655) and notes that Pater repeats the point in the Pascal essay (Miscellilneous Studies 
[London: Macmillan, 1910], 85). 

8. Pater, Miscellilneous Studies, 69. 
9. Ibid.,80. 
10. Ibid., 63. 
11. Ibid., 67. 
12. Blaise Pascal, The Prollincilll Letters, Alban Krailshcimer, trans. (Harmondsworth: Penguin, 

1967), 167. Pater quotes part of this passage in Pascal's French original: "C'est proprement a la 
verite qu'il appartient de rire parce qu'elle est gaie, et de se jouer de scs ennemis parce qu'elle est 
assuree de sa victorie" (Miscellilneous Studies, 72). Krailsheimer has also translated the Pensees 
(Harmondsworth: Penguin, 1966). 

13. Miscellilneous Studies, 68. 
14. Although Pater does not say so explicitly, the process he describes Pascal as undergoing, 

as his commitment to ]ansenism deepens, is analogous to the process of Newman's gradual turning 
away from the ahistorical Anglican Church to the truly "developed" Roman Church. The apparently 
casual reference to Newman's Apologill that Pater makes in defining the tone of The Prollincilll 
Letters has implications throughout the entire essay on Pascal. 

15. Ibid., 70. 
16. Ibid., 77. Somewhat overstating the case, Germain D'Hangest concludes his analysis of 

the Pascal essay by applying the term IIgonill to the tension, in Pater himself, of residual skepticism 
and the will to believe (D'Hangest, 2: 252). 

17. Hugh Davidson writes of Port-Royal (1840) that Sainte-Beuve "evokes [an] image of 
Pascal, that of the reader of Montaigne and the man of the world who brought into a theological 
debate new notes of humor, playfulness, and a certain fushionable indifference," in Blaise Pascill 
(Boston: Twayne, 1983), 114-15. These are the qualities that Pater, too, emphasizes in discussing 
The Prollincial Letters. 

18. Richard M. Chadbourne, Chllrles Augustin Silinte-Beulle (Boston~Twayne, 1977), 114-
15. 

19. Alban Krailsheimer, Pascal (Oxford: Oxford University Press, 1980), 51. I am much 
indebted to Krailsheimer's analysis of Pascal's argument vis-.a-vis Montaigne, especially pages 50-59. 

20. Ibid., 53. 
21. Walter Pater, Gaston de Latour (London: Macmillan, 1910), 93. 

22. Walter Pater, Plato lind Platonism (London: Macmillan, 1910). See especially the chapter 
called "The Genius ofPlato"-for instance, 125-26. 

23. Walter Pater, EssIlYS from "The Guardian" (London: Macmillan, 1910), 67-68. 
24. For a useful, brief discussion of Pascal's "Augustinian" views in relation both to Pater and 

to Leslie Stephen, see Noel Annan, Leslie Stephen: The Godless Victorilln, rev. ed. (New York: 
Random House, 1984), 263-64. 

25. Leslie Stephen, Studies of II Biographer, 4 vols. (London: Duckworth, 1898-1902), 2, 

241-84. 
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26. In the introduction to his translation of the Pensees (21), Krailsheimer disputes the 
accuracy of calling the Jansenists "Calvinists" of the Roman Catholic Church; moreover, he says that 
Pascal cannot be called a "Jansenist" except by way ofloose affiliation. However, that Pater believed 
him a kind of Calvinist is explicit in his essay. 

27. See Davidson, 85: "One may safely say, I think, that every important term in the Pensees 
is involved in some kind of semantic paradox." Davidson's comments on Pascal's "nongeometrical 
way of defining words" help to explain what Pater regards as a puzzling, and disabling, 
contradiction. 

28. Matthew Arnold, Lectures IJnd EssIJYS in Criticism, vol. 3 of Complete Prose l-lVrks of 

MlJtthew Arnold, R. H. Super, ed. (Ann Arbor: University of Michigan Press, 1962), 230. 
29. "The Writings of Cardinal Newman," Houghton Ms. bMsEng1l50 (12). Although it 

is undated, the essay may be from the early 1880s, when Pater was planning MlJrius the EpicurelJn, 
a work much indebted to Newman's GrlJmmlJr of Assent (as DeLaura explains in Hebrew IJnd 
Hellene, 314-26), which was originally published in 1870 and appeared in a new edition in 1881. 
The GrlJmmlJr is a recurring focal point in Pater's discontinuous manuscript pages. As its title 
indicates, Pater's manuscript cannot date from before 1879. 

30. As DeLaura notes (308), Pater's passing allusion to Newman in the essay on Winckelmann 
(The RenlJisslJnce: Studies in Art IJnd Poetry: The 1893 Text, Donald L. Hill, ed. [Berkeley: University 
ofCalifomia Press, 1980], 159) defines Newman as a champion of the idea of "culture." The view 
is much the same in the incomplete, unpublished es.',ay of several years later. Needless to say, 
DeLaura, a distinguished Catholic scholar, finds Pater's understanding of Newman inadequate, 
because it is much too selective. 
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