advances but also grave concerns, not only
for academics but for everyone. ChatGPT
is of exceptional concern in the context of
academic teaching and publications.!

While I was living in Nigeria, there was
no possibility of using digital technology.
After all, Xerox Alto had made its debut
only the year before, playing a major role
in developing technological advances.® In
1973, cyber technology useable by individ-
uals was in its infancy. That was the year of
the first cell phone call and the invention of
fiber optic technology. But none was avail-
able to individuals, especially if one were
somewhere in Nigeria.'*

It was not until my return to the United
States that digital technology was even
mentioned in terms of my work. An engi-
neer friend asked if I would use computer
analysis for my data. I smirked. How could
someone in humanities possibly use com-
puter technology? In 1975, I could barely
imagine how that would be possible. Every
page from twenty hand-scrawled notebooks
required notation on 3x5 cards, taking a
year just to index.*

When I finally decided on a topic and
began drafting the dissertation, “cut and
paste” was a literal procedure, not a com-
puter process. After noting ideas, I analyzed
paragraphs. If an idea seemed better placed
elsewhere, I snipped it and Scotch-taped it
into a new place. In the process of typing,

my wife and I used the very latest technol-
ogy—a rented electric typewriter with no
“erase” feature. Footnote space calcula-
tions were determined by counting words
and lines.®

A computer and word processing soft-
ware would have helped! Word processing
systems date to the 1960s, but personal
computers were introduced only in 1977.

It would be another decade before they
were somewhat common. When they were,
we suffered an abundance of software/
hardware systems. My first attempt at using
a computer to develop ideas was in 1983,
when Ellen Elsas and I worked on the first
exhibition of African art for the Birming-
ham Museum of Art.”” Some work we
conducted via telephone. Most communica-
tion was through written, mailed letters. On
occasion, I traveled to Birmingham. As Ellen
took control of her new personal computer,
I dictated. She entered ideas into an early
word processing system, likely WordStar.
Because of possibilities of crashes and
losing our work, we saved documents after
every sentence.

My art history colleague John Ward had
an early personal computer—Kapro—for
calculating grades on a spreadsheet. When
he and my colleagues requested a computer
to share, our chair laughed. How can art
historians use computers? When he was
introduced to a system at an administrative
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conference, he purchased one for himself,
along with another for all art historians to
share. Digital DECmate was not compatible
with any other system. Its WPS-8 word pro-
cessing program required a five-inch floppy
disc inserted in one slot, document disc into
another. We rolled its awkwardly large cart
among offices. As I received Janet Stanley’s
printed bibliographies from the Warren
Robbins Library, work-study students en-
tered each issue’s titles onto discs according
to country and people.'®

After I learned Digital DECmate’s word
processing system, my son needed an Apple
IIe for fourth grade, which used another
program—AppleWrite. Then our dean
decided to provide the historians space on
his IBM Office/36 system, using a completely
different word processing system—Display-
Write 36. Eventually we had PCs requir-
ing WordPerfect, and finally Word. Each
technological advance left carefully worked
material behind on five-inch floppy discs
or three-inch discs, no longer accessible on
new hardware and software.

By then, the internet had come into
being, making email possible. While Sieber
visited as Harn Eminent Scholar for a year
in 1995-96, he chided me for constantly
checking email. But to be able to commu-
nicate with colleagues across the country
and receive answers in an hour seemed
superior to week-long “snail mail” waits.

* UCLA ¢ University of Florida ¢ University of North Carolina at Chapel Hill ¢

CONSORTIUM EDITORS

UCLA
Marla C. Berns, UCLA
Carlee S. Forbes, UCLA
Silvia Forni, UCLA
Erica P. Jones, UCLA
Peri Klemm, CSUN
Patrick A. Polk, UCLA

University of Florida
Alvaro Luis Lima, University of Florida
Nomusa Makhubu, University of Cape Town
Fiona Mc Laughlin, University of Florida
Robin Poynor, University of Florida
MacKenzie Moon Ryan, Rollins College

University of North Carolina Chapel Hill

Lisa Homann, University of North Carolina at Charlotte
Priscilla Layne, University of North Carolina at Chapel Hill
Carol Magee, University of North Carolina at Chapel Hill
David G. Pier, University of North Carolina at Chapel Hill

CONSULTING EDITORS
Rowland Abiodun
Mary Jo Arnoldi
Kathleen Bickford Berzock
Suzanne Preston Blier
Elisabeth L. Cameron
Christa Clarke
Henry John Drewal
Christraud Geary
William Hart
Dunja Hersak
Shannen Hill
Bennetta Jules-Rosette
Christine Mullen Kreamer
Alisa LaGamma
Rebecca Nagy
Constantine Petridis
John Picton
Dana Rush
Raymond A. Silverman
Keniji Yoshida

Victoria L. Rovine, University of North Carolina at Chapel Hill

DEPARTMENTAL EDITORS

dialogue editor
Amanda M. Maples

book review editor
David G. Pier

exhibition review editor, north america
Amanda Gilvin

exhibition review editor, europe
Helena Cantone

exhibition review editor, africa
Yaélle Biro

EDITORIAL OFFICE
Leslie Ellen Jones, Executive Editor and
Art Director
Wesleigh Gates, Editorial Assistant

African Arts (ISSN 0001-9933 print, 1937-2108 online) is published
quarterly by the University of California, Los Angeles, CA 90095-
1310, in spring, summer, autumn, and winter. For editorial infor-
mation consult our websites at http://www.international.ucla.
edu/africa/africanarts/ and https://direct.mit.edu/afar or email
African Arts at afriartsedit@international.ucla.edu (editorial); afri-
artsbus@international.ucla.edu (operations).

The opinions of contributors and advertisers are not necessarily
those of African Arts.

Subscription information: African Arts is distributed by The MIT
Press, Cambridge, MA 02142. Subscription and address changes
should be addressed to MIT Press Journals, One Broadway, Floor
12, Cambridge MA 02142. Phone: 617-253-2889, US and Canada
800-207-8354. Fax: 617-577-1545. Email: journals-orders@mit.edu.
For fastest service and more information, subscribe online using
our secure server at http://mitpressjournals.org/aa. Subscription
rates: print and electronic, Individuals $110.00, Students/retirees
$63.00, Institutions $254.00; online only, Individuals $100.00, Stu-
dents/retirees $50, Institutions $214.00. Canadians add 5% GST.
Outside the U.S. and Canada add $24.00 for postage and handling
for print edition. Individual JSTOR Access Fee: $25 for Volumes
1-45 online from JSTOR Prices subject to change without notice.
Single issues: Individuals $24.00; institutions $55.00. Canadians
add 5% GST. Outside the U.S. and Canada add $6.00 per issue for
postage and handling. Prices subject to change without notice.
POSTMASTER: Send address changes to African Arts, MIT Press
Journals, One Rogers Street, Cambridge, MA 02142-1209. Period-
icals postage paid at Boston, MA and at additional post offices.
Permission to photocopy articles for internal or personal use is
granted by the copyright owner for users registered with the
Copyright Clearance Center (CCC), Transactional Reporting Ser-
vice, provided that the per copy fee of $10 per article is paid di-
rectly to the CCC, 222 Rosewood Drive, Danvers, MA 02193 (fee
code: ISSN 0001-9933). Address all other inquiries to the Subsidi-
ary Rights Manager, MIT Press Journals, One Rogers Street, Cam-
bridge, MA 02142-1209. Phone: 617-253-2864. Fax: 617-259-5028.
Email: journals-rights@mit.edu.

African Arts is abstracted and/or indexed in IBZ: International
Bibliography of Periodical Literature; SCOPUS; MLA International
Bibliography

© 2023 by the Regents of the University of California. African Arts
Journal Consortium

Printed in China

african arts presents original research and critical discourse on traditional, contemporary, and popular African arts and expressive cultures. Since 1967, the journal has reflected the dynamism
and diversity of several fields of humanistic study, publishing richly illustrated articles in full color, incorporating the most current theory, practice, and intercultural dialogue. The journal offers
readers peer-reviewed scholarly articles concerning a striking range of art forms and visual cultures of the world’s second-largest continent and its diasporas, as well as special thematic issues,
book and exhibition reviews, features on museum collections, exhibition previews, artist portfolios, photo essays, edgy dialogues, and editorials. african arts promotes investigation of the
interdisciplinary connections among the arts, anthropology, history, language, politics, religion, performance, and cultural and global studies and subscribes to the ethical guidelines of the
College Arts Association, in particular 8I1.B.2 (Acknowledgment of Sources and Assistance), and of the African Studies Association, in particular 83 (Informed Consent and Confidentiality). All

articles have been reviewed by members of the editorial board.

2 | africanarts WINTER 2023 VOL. 56, NO. 4





